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STRESZCZENIE. W artykule rozpatrywane jest symboliczne ujĊcie krajobrazu 
w mo der nistycznej poezji jako odzwierciadlenia stanu duszy. Szczególną uwagĊ skoncentro-
wano na toposach akwatycznych. Zbadane zostaáo funkcjonowanie konwencjonalnego sym-
bolu ɦare tenebrarum w twórczoĞci P. KarmaĔskiego, A. Langego, S. Przybyszewskiego, 
L. Staffa. Przeanalizowano wykorzystanie topiki wodnej jako odzwierciadlenia nieĞwiado-
mej czĊĞci psychiki czáowieka.
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ABSTRACT. The article deals with a symbolic interpretation of the landscape in mod-
ernist poetry as a reß ection of the soul condition, with special attention focused on aguatic 
topik. Also understanding of the conventional symbol ɦare tenebrarum in the creative works 
by P. Karmanski, A. Lange, S. Przybyszewski, L. Staff is analyzed. The author explores 
a water topic using as a reß ection of the unconscious part of the human psyche.
Ɉɞɧɿɽɸ ɡ ɜɢɡɧɚɱɚɥɶɧɢɯ, ɨɫɧɨɜɨɩɨɥɨɠɧɢɯ ɪɢɫ ɽɜɪɨɩɟɣɫɶɤɨɝɨ ɦɨɞɟɪɧɿɡ-ɦɭ ɽ ɣɨɝɨ ɚɧɬɢɦɿɦɟɬɢɱɧɚ ɫɩɪɹɦɨɜɚɧɿɫɬɶ. əɤ ɫɥɭɲɧɨ ɡɚɡɧɚɱɚɽ Ɇ. Ɍɤɚ-ɱɭɤ, „ɮɪɚɧɰɭɡɶɤɿ ɫɢɦɜɨɥɿɫɬɢ ɞɟɳɨ ɡɧɟɜɚɠɥɢɜɨ ɜɿɞɧɨɫɢɥɢɫɶ ɞɨ ɞɿɣɫɧɨɫɬɿ 
ɹɤ „ɫɜɿɬɭ ɹɜɢɳ”. ɇɚ ʀɯ ɩɨɝɥɹɞ, ɭ ɯɭɞɨɠɧɿɯ ɬɜɨɪɚɯ ɩɨɬɪɿɛɧɨ ɜɿɞɨɛɪɚɠɚɬɢ „ɜɢɳɭ 
ɪɟɚɥɶɧɿɫɬɶ”, ɬɨɛɬɨ ɬɟ, ɳɨ ɥɟɠɢɬɶ ɡɚ ɦɟɠɚɦɢ ɦɨɠɥɢɜɨɫɬɟɣ ɩɿɡɧɚɧɧɹ — ɬɪɚɧɫ-
ɰɟɧɞɟɧɬɚɥɶɧɟ, ɧɚɞɩɨɱɭɬɬɽɜɟ, ɬɚɽɦɧɢɰɸ — ɩɟɪɜɢɧɧɭ ɿɞɟɸ, ɦɿɮ”1. ɉ. Ʌɹɲɤɟ-
ɜɢɱ ɬɚɤɨɠ ɩɢɲɟ ɩɪɨ ɫɬɜɨɪɟɧɧɹ ɧɨɜɨʀ ɪɟɚɥɶɧɨɫɬɿ ɡɚɦɿɫɬɶ ɜɿɞɬɜɨɪɟɧɧɹ ɞɿɣɫɧɨɫɬɿ 
ɹɤ ɩɪɨ ɯɚɪɚɤɬɟɪɧɢɣ ɞɥɹ ɦɨɞɟɪɧɿɡɦɭ ɩɪɢɧɰɢɩ2. Ⱦɨɫɥɿɞɠɭɸɱɢ ɩɨɟɡɿɸ ɩɪɟɞɫɬɚɜ-
ɧɢɤɿɜ ɪɚɧɧɶɨɝɨ ɦɨɞɟɪɧɿɡɦɭ, ɧɚɥɟɠɢɬɶ ɩɨɫɬɿɣɧɨ ɩɚɦ’ɹɬɚɬɢ ɩɪɨ ɰɸ ʀʀ ɨɫɨɛɥɢ-
ɜɿɫɬɶ, ɚ ɬɨɦɭ ɚɧɚɥɿɡɭɜɚɬɢ ɨɛɪɚɡɢ ɩɪɢɪɨɞɢ, ɫɬɢɯɿɣɧɢɯ ɹɜɢɳ, ɩɟɣɡɚɠɿ, ɿɧɬɟɪ’ɽɪɢ 
ɬɚ ɟɤɫɬɟɪ’ɽɪɢ ɧɟ ɹɤ ɪɟɡɭɥɶɬɚɬ ɦɿɦɟɡɢɫɭ, ɚ ɹɤ ɜɢɹɜ ɚɜɬɨɪɫɶɤɨʀ ɫɚɦɨɪɟɮɥɟɤɫɿʀ, 
ɚ ɩɨɞɟɤɭɞɢ — ɿ ɤɚɬɚɪɫɢɫɭ; ɜɢɪɚɠɟɧɧɹ ɱɟɪɟɡ ɨɛɪɚɡɢ ɞɿɣɫɧɨɫɬɿ ɟɦɨɰɿɣɧɢɯ ɬɚ ɩɫɢ-
ɯɿɱɧɢɯ ɫɬɚɧɿɜ ɥɿɪɢɱɧɨɝɨ ɝɟɪɨɹ, ɣɨɝɨ ɫɭɦɧɿɜɿɜ ɬɚ ɫɬɪɚɯɿɜ. Ɂɚɧɚɞɬɨ ɤɚɬɟɝɨɪɢɱɧɢɦ 
1 Ɇ .  Ɍɤɚɱɭɤ , Ɇɨɞɟɪɧɿɫɬɫɶɤɢɣ ɞɢɫɤɭɪɫ ɥɿɪɢɤɢ ɬɚ ɧɨɜɟɥ Ȼɨɝɞɚɧɚ Ʌɟɩɤɨɝɨ, Ɍɟɪɧɨɩɿɥɶ 2005, 
ɫ. 40.
2 ɉ .  Ʌɹɲɤɟɜɢɱ , ɉɟɬɪɨ Ʉɚɪɦɚɧɫɶɤɢɣ. ɇɚɪɢɫ ɠɢɬɬɹ ɿ ɬɜɨɪɱɨɫɬɿ, Ʌɶɜɿɜ 1998, ɫ. 10.
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ɽ, ɨɞɧɚɤ, ɡɚɭɜɚɠɟɧɧɹ Ɇ. ɉɨɞɪɚɡɢ-Ʉɜɹɬɤɨɜɫɶɤɨʀ ɩɪɨ ɬɟ, ɳɨ ɤɨɧɫɬɪɭɤɰɿɹ ɦɨɥɨɞɨ-
ɩɨɥɶɫɶɤɨɝɨ ɩɟɣɡɚɠɭ ɜɡɚɝɚɥɿ ɧɟ ɦɚɽ ɦɿɦɟɬɢɱɧɢɯ ɪɢɫ3. ȼɚɪɬɨ ɡɝɚɞɚɬɢ ɥɢɲɟ ɱɢɫ-
ɥɟɧɧɿ ɜɿɪɲɿ ɩɪɨ Ɍɚɬɪɢ Ʉ. ɉɲɟɪɜɢ-Ɍɟɬɦɚɽɪɚ, ɳɨ, ɩɨɩɪɢ ɛɟɡɭɦɨɜɧɨ ɩɪɢɫɭɬɧɿɣ 
ɮɿɥɨɫɨɮɫɶɤɢɣ, ɪɟɮɥɟɤɫɿɣɧɢɣ ɡɦɿɫɬ, ɽ ɱɭɞɨɜɢɦɢ ɡɪɚɡɤɚɦɢ ɩɟɣɡɚɠɧɨʀ ɥɿɪɢɤɢ. 
Ɇɢɬɰɿ ɟɩɨɯɢ ɬɚɤɨɠ ɚɤɬɢɜɧɨ ɜɠɢɜɚɸɬɶ ɩɟɜɧɭ ɬɪɚɞɢɰɿɣɧɭ ɩɟɣɡɚɠɧɭ ɫɢɦɜɨɥɿɤɭ, 
ɳɨ ɩɟɪɟɞɚɽ ɜɧɭɬɪɿɲɧɿɣ ɫɬɚɧ ɞɭɲɿ.
ɓɨɞɨ ɭɤɪɚʀɧɫɶɤɨɝɨ ɦɨɞɟɪɧɿɡɦɭ, ɬɨ ɜɿɞɯɿɞ ɜɿɞ ɪɟɚɥɿɫɬɢɱɧɨɝɨ ɡɨɛɪɚɠɟɧɧɹ 
ɞɿɣɫɧɨɫɬɿ ɭ ɬɜɨɪɱɨɫɬɿ ɩɨɟɬɿɜ Ɇɨɥɨɞɨʀ Ɇɭɡɢ ɜɥɭɱɧɨ ɩɨɦɿɬɢɜ ȱ. Ɏɪɚɧɤɨ, ɩɢɲɭ-
ɱɢ ɩɪɨ ɉ. Ʉɚɪɦɚɧɫɶɤɨɝɨ: „Ⱥɜɬɨɪ ɩɨɧɟɜɨɥɿ ɤɨɠɞɟ ɹɜɢɳɟ, ɤɨɠɞɭ ɠɢɬɬɽɜɭ ɡɝɚɞɤɭ 
ɩɿɞɧɨɫɢɬɶ ɧɚ ɬɨɣ ɜɢɫɨɤɢɣ ɪɿɜɟɧɶ, ɞɟ ɳɟɡɚɸɬɶ ɛɭɞɟɧɧɿ ɞɪɿɛɧɢɰɿ ɿ ɜɿɞɤɪɢɜɚɸɬɶ-
ɫɹ ɨɫɧɨɜɧɿ ɩɪɨɛɥɟɦɢ ɥɸɞɫɶɤɨɝɨ ɞɭɯɭ ɣ ɥɸɞɫɶɤɨʀ ɟɬɢɤɢ, ɤɨɧɬɪɚɫɬɢ ɿ ɤɨɧɮɥɿɤɬɢ 
ɞɨɛɪɚ ɿ ɡɥɚ, ɩɪɚɜɚ ɣ ɨɛɨɜ’ɹɡɤɭ”4. Ɂɚɭɜɚɠɦɨ, ɨɞɧɚɤ, ɳɨ ɞɚɥɶɲɟ ɡɜɟɪɧɟɧɧɹ ɩɨɟɬɿɜ 
ɞɨ ɦɟɬɚɮɿɡɢɱɧɨɝɨ ȱ. Ɏɪɚɧɤɨ ɡɚɫɭɞɢɜ, ɫɬɜɟɪɞɢɜɲɢ, ɳɨ ɫɢɦɜɨɥɿɡɦ ɭ ʀɯɧɿɣ ɬɜɨɪ-
ɱɨɫɬɿ ɩɟɪɟɯɨɞɢɬɶ ɭ ɦɿɫɬɢɰɢɡɦ, ɭ ɩɪɹɦɭɜɚɧɧɹ ɞɨ ɱɨɝɨɫɶ ɬɚɽɦɧɢɱɨɝɨ, ɧɚɞɱɭɬɬɽ-
ɜɨɝɨ ɿ ɧɟɡɟɦɧɨɝɨ.
ɉɨɪɿɜɧɹɧɧɹ ɞɭɲɿ ɡ ɨɡɟɪɨɦ ɱɢ ɿɧɲɨɸ ɜɨɞɨɣɦɨɸ, ɳɨ ɬɪɚɩɥɹɽɬɶɫɹ, ɧɚɩɪɢɤɥɚɞ, 
ɭ ɜɿɪɲɿ Ʉ. Ɍɟɬɦɚɽɪɚ Na królewskim jeziorze, ɽ ɯɚɪɚɤɬɟɪɧɢɦ ɯɭɞɨɠɧɿɦ ɡɚɫɨɛɨɦ 
ɭ ɩɨɟɡɿʀ ɪɚɧɧɶɨɝɨ ɦɨɞɟɪɧɿɡɦɭ. ȼɨɧɨ ɫɢɦɜɨɥɿɡɭɽ ɧɚɫɚɦɩɟɪɟɞ ɝɥɢɛɢɧɭ, ɚ ɜ ɯɨɞɿ 
ɞɚɥɶɲɨɝɨ ɫɟɦɚɧɬɢɱɧɨɝɨ ɪɨɡɛɨɪɭ ɰɶɨɝɨ ɫɢɦɜɨɥɭ, ɡɚ ɜɥɭɱɧɢɦ ɫɩɨɫɬɟɪɟɠɟɧɧɹɦ 
Ɇ. ɉɨɞɪɚɡɢ-Ʉɜɹɬɤɨɜɫɶɤɨʀ, ɞɨɯɨɞɢɦɨ ɞɨ ɜɚɠɥɢɜɨɝɨ ɫɥɨɜɚ-ɤɥɸɱɚ — ɬɚɽɦɧɢɰɹ5.
Ƚɧɿɡɞɨɜɢɦ ɨɛɪɚɡɨɦ ɭɫɿɽʀ ɚɤɜɚɬɢɱɧɨʀ ɬɨɩɿɤɢ ɞɭɲɿ ɽ ɨɛɪɚɡ mare tenebrarum. 
Ⱦɨɰɿɥɶɧɨ ɡɚɰɢɬɭɜɚɬɢ ɜɢɫɥɿɜ ɣɨɝɨ ɬɜɨɪɰɹ, ɩɪɟɞɫɬɚɜɧɢɤɚ ɛɟɥɶɝɿɣɫɶɤɨɝɨ ɫɢɦɜɨ-
ɥɿɡɦɭ Ɇ. Ɇɟɬɟɪɥɿɧɤɚ: „ɍ ɧɚɲɿɣ ɞɭɲɿ ɽ ɜɧɭɬɪɿɲɧɽ ɦɨɪɟ, ɫɩɪɚɜɠɧɽ mare tene-
brarum, ɞɟ ɛɭɲɭɸɬɶ ɞɢɜɧɿ ɛɭɪɿ... ȼ ɧɚɲɿɣ ɞɭɲɿ ɽ ɤɿɦɧɚɬɤɚ ɋɢɧɶɨʀ Ȼɨɪɨɞɢ, ɹɤɭ 
ɧɟ ɫɥɿɞ ɜɿɞɤɪɢɜɚɬɢ”6. ɍɫɥɿɞ ɡɚ ɧɢɦ ɋ. ɉɲɢɛɢɲɟɜɫɶɤɢɣ ɫɬɜɟɪɞɠɭɽ: „Ɍɚɤ! Ɂɚ ɬɿɫ-
ɧɢɦ ɤɨɥɨɦ ɫɜɿɞɨɦɢɯ ɫɬɚɧɿɜ ɧɚɲɨɝɨ ə ɡɧɚɯɨɞɢɬɶɫɹ ɜɧɭɬɪɿɲɧɿɣ ɨɤɟɚɧ, ɦɨɪɟ ɬɚɽɦ-
ɧɢɰɶ ɿ ɡɚɝɚɞɨɤ, ɞɟ ɛɭɲɭɸɬɶ ɞɢɜɧɿ ɛɭɪɿ, ɬɚɦ ɽ ɤɪɢʀɜɤɢ ɋɟɡɚɦɭ, ɩɨɜɧɿ ɧɟɡɥɿɱɟɧɧɢɯ 
ɫɤɚɪɛɿɜ ɿ ɱɭɞɟɫ, ɪɟɱɟɣ, ɹɤɿ ɧɟ ɦɨɠɥɢɜɨ ɜɢɫɥɨɜɢɬɢ ɫɥɨɜɚɦɢ”7.
ɉɢɲɭɱɢ ɩɪɨ ɡɚɯɿɞɧɢɣ ɦɨɞɟɪɧɿɡɦ, ɡɨɤɪɟɦɚ ɩɪɨ ɩɨɟɡɿɸ ȿ. ɉɨ, ɹɤɨɝɨ ɜɜɚɠɚɸɬɶ 
ɨɞɧɢɦ ɡ ɣɨɝɨ ɧɚɬɯɧɟɧɧɢɤɿɜ, Ƚ. Ȼɚɲɥɹɪ ɡɚɭɜɚɠɭɽ: „ɍ ɛɚɝɚɬɶɨɯ ɩɨɟɬɿɜ ɡ’ɹɜɥɹɽɬɶɫɹ 
ɬɚɤɨɠ ɭɹɜɧɟ ɦɨɪɟ, ɹɤɟ ɜɦɿɫɬɢɥɨ ɜ ɫɨɛɿ ɇɿɱ. ɐɟ Ɇɨɪɟ Ɍɟɦɪɹɜɢ — Ɇare tenebrarum, 
ɞɟ ɞɚɜɧɿ ɦɨɪɟɩɥɚɜɰɿ ɩɨɦɿɫɬɢɥɢ ɪɚɞɲɟ ɫɜɿɣ ɫɬɪɚɯ, ɧɿɠ ɞɨɫɜɿɞ”8. Ɍɟɪɦɿɧɨɦ ɦare 
tenebrarum ɧɚ ɫɬɚɪɢɯ ɤɚɪɬɚɯ ɩɨɡɧɚɱɚɥɢ ɧɟɜɿɞɨɦɿ ɦɨɪɫɶɤɿ ɩɪɨɫɬɨɪɢ, ɧɟɞɨɫɥɿɞɠɟ-
ɧɿ ɜɨɞɢ. ɋɚɦɟ ɜ ɬɚɤɨɦɭ ɡɧɚɱɟɧɧɿ ɜɿɧ ɿ ɜɠɢɜɚɽɬɶɫɹ ɭ ɜɧɭɬɪɿɲɧɿɯ ɩɟɣɡɚɠɚɯ ɦɨɞɟɪ-
ɧɿɡɦɭ — ɰɟ ɧɟɡɜɿɞɚɧɢɣ ɩɪɨɫɬɿɪ ɥɸɞɫɶɤɨʀ ɞɭɲɿ, ɬɟɦɪɹɜɚ ɹɤɨɝɨ ɜɤɚɡɭɽ, ɡ ɨɞɧɨɝɨ 
ɛɨɤɭ, ɧɚ ɦɨɠɥɢɜɿɫɬɶ ɛɭɞɶ-ɹɤɢɯ ɿɧɬɟɪɩɪɟɬɚɰɿɣ, ɚ ɡ ɞɪɭɝɨɝɨ, — ɧɚ ɫɬɪɚɯ ɥɿɪɢɱɧɨɝɨ 
ɝɟɪɨɹ ɩɟɪɟɞ ɧɟɜɿɞɨɦɿɫɬɸ ɩɨɡɚɫɜɿɞɨɦɨɝɨ.
ɏɪɨɧɨɥɨɝɿɱɧɨ ɩɟɪɲɢɦɢ ɰɟɣ ɨɛɪɚɡ ɩɨɱɚɥɢ ɜɢɤɨɪɢɫɬɨɜɭɜɚɬɢ ɩɪɟɞɫɬɚɜɧɢɤɢ 
Ɇɨɥɨɞɨʀ ɉɨɥɶɳɿ. ɉɨɥɿɬ ɡɜɿɥɶɧɟɧɨʀ ɜɿɞ ɬɿɥɚ ɞɭɲɿ-ɞɭɯɚ ɧɚɞ ɱɨɪɧɢɦ ɦɨɪɟɦ ɫɢɦ-
ɜɨɥɿɡɭɽ ɜ ɩɨɟɡɿʀ Ⱥ. Ʌɹɧʉɟ ɬɪɚɝɟɞɿɸ ɥɸɞɫɶɤɨɝɨ ɿɫɧɭɜɚɧɧɹ — ɥɸɞɢɧɚ, ɳɨ ɩɪɚɝɧɟ 
3 M. Podraza-Kwiatkowska, Symbolizm i symbolika w poezji Máodej Polski: teoria i prakty-
ka, Kraków 1975, s. 107.
4 ȱ. Ɏɪɚɧɤɨ , Ʉɚɪɦɚɧɫɶɤɢɣ. Ɉɣ ɥɸɥɿ ɫɦɭɬɤɭ : Ʌɿɪɢɱɧɿ ɩɨɟɡɿʀ. Ʌɶɜɿɜ, 1906, 8°, ɫɬɨɪ. 80, [ɜ:] 
ɣɨɝɨ ɠ, Ɂɿɛɪ. ɬɜɨɪɿɜ, ɭ 50 ɬɬ., Ʉɢʀɜ 1982, ɬ. 37, ɫ. 138.
5 M. Podraza-Kwiatkowska,  Symbolizm i symbolika w poezji Máodej Polski: teoria i prakty-
ka, Kraków 1975, s. 171.
6 M. Maeter l inɫk, Confession de poete, cyt. wg Miriam, Wybór pism dramatycznych Maeterlinc-
ka, Warszawa 1984, s. XLVII.
7 S .  Przybyszewski , O „nową” sztukĊ, [w:] “ĩycie”, Kraków, 1899, nr 6, s. 102.
8 G .  Bachelard, L’Eau et les reves, Patrz: A. Czabanowska, WyobraĨnia akwatyczna w poezji 
Máodej Polski, [w:] PamiĊtnik Literacki, 1987, z. 3, s. 107.
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Ⱥɤɜɚɬɢɱɧɚ ɬɨɩɿɤɚ ɜɧɭɬɪɿɲɧɶɨɝɨ ɩɟɣɡɚɠɭ ɞɭɲɿ 
ɜ ɩɨɟɡɿʀ ɩɨɥɶɫɶɤɨɝɨ ɬɚ ɭɤɪɚʀɧɫɶɤɨɝɨ ɪɚɧɧɶɨɝɨ ɦɨɞɟɪɧɿɡɦɭ
ɩɨɽɞɧɚɧɧɹ ɡ ɬɪɚɧɫɰɟɧɞɟɧɬɧɢɦ, ɩɪɢɪɟɱɟɧɚ ɧɚ ɫɥɿɩɟ ɛɥɭɤɚɧɧɹ. Ɇɨɬɢɜ ɩɨɡɛɚɜɥɟɧɨ-
ɝɨ ɫɟɧɫɭ ɛɥɭɤɚɧɧɹ ɱɚɫɬɨ ɜɬɿɥɸɽɬɶɫɹ ɜ ɩɨɟɡɿʀ ɪɚɧɧɶɨɝɨ ɦɨɞɟɪɧɿɡɦɭ, ɽ ɫɜɨɽɪɿɞɧɢɦ 
ɪɨɡɜɢɬɤɨɦ ɨɛɪɚɡɭ ɩɭɫɬɤɢ, ɬɪɚɝɿɡɦ ɹɤɨɝɨ ɩɨɝɥɢɛɥɸɽɬɶɫɹ ɱɟɪɟɡ ɚɤɬɢɜɧɭ ɦɨɞɚɥɶ-
ɧɿɫɬɶ ɥɿɪɢɱɧɨɝɨ ɝɟɪɨɹ, ɩɟɪɦɚɧɟɧɬɧɢɣ ɩɨɲɭɤ, ɳɨ ɩɪɢɯɨɞɢɬɶ ɧɚ ɡɦɿɧɭ ɩɚɫɢɜɧɨɦɭ 
ɫɩɨɝɥɹɞɚɧɧɸ. Ɍɚɤɢɦ ɱɢɧɨɦ, ɦɢɬɰɿ ɪɚɧɧɶɨɝɨ ɦɨɞɟɪɧɿɡɦɭ ɚɤɬɭɚɥɿɡɭɸɬɶ ɦɿɮɨɥɨɝɟ-
ɦɭ ɜɿɱɧɨɝɨ ɛɥɭɤɚɱɚ-Ⱥɝɚɫɮɟɪɚ, ɹɤɭ ɜ ɭɤɪɚʀɧɫɶɤɨɦɭ ɮɨɥɶɤɥɨɪɿ ɜɬɿɥɸɽ Ɇɚɪɤɨ ɉɪɨ-
ɤɥɹɬɢɣ, ɳɨ ɣɨɝɨ ɡɚɩɪɨɜɚɞɢɜ ɭ ɥɿɬɟɪɚɬɭɪɧɭ ɬɪɚɞɢɰɿɸ Ɇ. ɋɬɨɪɨɠɟɧɤɨ. ɉɪɨɬɟ ɹɤɳɨ 
ɞɥɹ ɤɥɚɫɢɱɧɢɯ ɨɛɪɚɡɿɜ ɜɿɱɧɢɯ ɛɥɭɤɚɱɿɜ ɯɚɪɚɤɬɟɪɧɚ ɬɹɠɤɚ ɩɪɨɜɢɧɚ, ɝɪɿɯ, ɳɨ ɫɬɚ-
ɸɬɶ ɩɪɢɱɢɧɨɸ ʀɯɧɶɨʀ ɧɟɩɪɢɤɚɹɧɨɫɬɿ, ɬɨ ɞɥɹ ɩɨɟɬɿɜ ɡɥɚɦɭ ɫɬɨɥɿɬɶ ɬɚɤɨɸ ɩɪɢɱɢɧɨɸ 
ɽ ɫɚɦɚ ɫɜɿɬɨɛɭɞɨɜɚ, ɚ ɧɟ ɞɿɹɥɶɧɿɫɬɶ ɥɸɞɢɧɢ. Ȼɥɭɤɚɱ ɪɚɧɧɶɨɝɨ ɦɨɞɟɪɧɿɡɦɭ ɲɭɤɚɽ ɧɟ 
ɩɪɨɳɟɧɧɹ ɜɿɞ Ȼɨɝɚ, ɚ ɫɚɦɨɝɨ Ȼɨɝɚ, ɨɩɨɪɭ ɞɥɹ ɫɜɨɝɨ ɿɫɧɭɜɚɧɧɹ.
ɉɨɥɿɬ ɛɟɡ ɦɟɬɢ ɽ ɤɜɿɧɬɟɫɟɧɰɿɽɸ ɬɚɤɨɝɨ ɛɥɭɤɚɧɧɹ, ɚɞɠɟ ɩɨɥɿɬ ɫɚɦ ɩɨ ɫɨɛɿ 
ɽ ɫɢɦɜɨɥɨɦ ɫɜɨɛɨɞɢ, ɡɜɿɥɶɧɟɧɧɹ ɜɿɞ ɬɿɥɟɫɧɢɯ ɩɭɬ ɿ ɡɟɦɧɢɯ ɨɛɦɟɠɟɧɶ. ɉɟɪɟɬɜɨ-
ɪɟɧɧɹ ɠ ɣɨɝɨ ɧɚ ɜɿɱɧɢɣ ɩɨɥɿɬ-ɩɨɲɭɤ ɩɿɞɫɢɥɸɽ ɬɪɚɝɿɡɦ ɫɬɚɧɨɜɢɳɚ ɥɸɞɢɧɢ, ɫɬɚɽ 
ɨɫɬɚɬɨɱɧɢɦ ɜɢɪɚɡɧɢɤɨɦ ɩɟɫɢɦɿɫɬɢɱɧɨʀ ɜɿɡɿʀ ɫɜɿɬɨɛɭɞɨɜɢ.
W morzu ciemnoĞci duch mój toczy siĊ bez koĔca
Po czarnych jakichĞ falach, spienionych w kĊdziory [...]
I duch mój w czarnej nocy wije siĊ tumanach [...]
Sam mieczem archanioáa wypĊdzam swą duszĊ
Z Edenów — i tak báądzĊ, z Edenów wygnany9.
Ⱦɜɨʀɫɬɿɫɬɶ ɞɭɲɿ ɥɿɪɢɱɧɨɝɨ ɝɟɪɨɹ, ɤɨɬɪɨɝɨ ɜɢɝɚɧɹɸɬɶ ɡ ɪɚɸ ɿ ɤɨɬɪɢɣ ɫɚɦ 
ɜɢɝɚɧɹɽ ɫɜɨɸ ɞɭɲɭ, ɩɨɹɫɧɸɽɬɶɫɹ ɯɚɪɚɤɬɟɪɧɢɦ ɞɥɹ ɦɨɞɟɪɧɿɡɦɭ ɩɨɧɹɬɬɹɦ ɋɜɿ-
ɬɨɜɨʀ Ⱦɭɲɿ. Ʌɸɞɢɧɚ ɭ ɫɜɿɬɨɝɥɹɞɿ Ⱥ. Ʌɹɧʉɟ ɽ ɟɦɚɧɚɰɿɽɸ Ȼɨɠɟɫɬɜɚ, ɣɨɝɨ ɧɟɜɿɞ-
ɞɿɥɶɧɨɸ ɱɚɫɬɢɧɨɸ, ɚ ɜɿɞɩɨɜɿɞɧɨ — ɧɢɦ ɫɚɦɢɦ. ɇɚɝɚɞɚɽɦɨ, ɳɨ ɩɪɨɰɟɫ ɫɬɜɨɪɟɧ-
ɧɹ ɫɜɿɬɭ ɹɤ ɟɦɚɧɚɰɿʀ ɯɚɪɚɤɬɟɪɧɢɣ ɞɥɹ ɚɧɬɢɱɧɨʀ ɦɿɮɨɥɨɝɿʀ ɿ ɜɿɞɫɭɬɧɿɣ ɭ ɯɪɢɫɬɢɹɧ-
ɫɬɜɿ. ɇɟɩɟɜɧɿɫɬɶ, ɯɚɪɚɤɬɟɪɧɚ ɞɥɹ ɪɚɧɧɶɨɝɨ ɦɨɞɟɪɧɿɡɦɭ, ɜɢɪɚɠɟɧɚ ɜ ɰɶɨɦɭ ɬɜɨɪɿ 
ɱɟɪɟɡ ɨɛɪɚɡ ɬɭɦɚɧɭ.
ɇɚɞ ɦɨɪɟɦ „ɞɭɯ ɥɿɬɚɽ” ɿ ɜ ɩɨɟɡɿʀ ɭɤɪɚʀɧɫɶɤɢɯ ɦɨɞɟɪɧɿɫɬɿɜ:
ȼ. ɉɚɱɨɜɫɶɤɢɣ: „Ⱥ ɧɚɞ ɦɨɪɟ ɜɢɥɿɬɚɽ / ȼɞɚɥɶ ɡɚɞɢɜɥɟɧɢɣ ɦɿɣ ɞɭɯ!”10;
ɉ. Ʉɚɪɦɚɧɫɶɤɢɣ: „Ɂɨɪɟ! ɑɨɦ ɬɚɤ ɝɚɫɧɟɲ ɫɤɨɪɨ? / ɏɬɨ ɠ ɬɨ ɩɪɨɹɫɧɢɬɶ / ȼɿɱɧɨɫɬɿ 
ɧɟɡɧɚɧɟ ɦɨɪɟ, / Ⱦɟ ɦɿɣ ɞɭɯ ɥɟɬɢɬɶ?”11. 
ɍ ɩɨɟɡɿʀ ɉ. Ʉɚɪɦɚɧɫɶɤɨɝɨ ɦɨɪɟ ɧɚɛɭɜɚɽ ɚɛɫɨɥɸɬɧɢɯ ɪɢɫ, ɫɬɚɽ ɫɢɦɜɨɥɨɦ 
ɜɿɱɧɨɫɬɿ, ɩɟɜɧɢɦ ɬɢɩɨɦ ɩɨɡɚɱɚɫɨɜɨɝɨ ɛɭɬɬɹ. ɋɥɿɞ ɬɚɤɨɠ ɡɝɚɞɚɬɢ, ɳɨ ɉ. Ʉɚɪɦɚɧ-
ɫɶɤɢɣ ɽ ɚɜɬɨɪɨɦ ɚɜɬɨɛɿɨɝɪɚɮɿɱɧɨɝɨ ɰɢɤɥɭ Ɇare Ɍenebrarum, ɳɨ ɞɚɽ ɡɦɨɝɭ ɝɨɜɨ-
ɪɢɬɢ ɩɪɨ ɣɨɝɨ ɚɤɬɢɜɧɭ ɪɟɰɟɩɰɿɸ ɰɶɨɝɨ ɨɛɪɚɡɭ.
Ɇɨɠɧɚ, ɡɜɿɫɧɨ, ɩɨɹɫɧɢɬɢ ɱɚɫɬɟ ɜɠɢɜɚɧɧɹ ɰɶɨɝɨ ɨɛɪɚɡɭ ɡɚɝɚɥɶɧɨɸ ɦɨɞɨɸ 
ɦɨɞɟɪɧɿɡɦɭ ɧɚ ɫɢɦɜɨɥɢ ɬɟɦɧɨɝɨ ɬɚ ɧɟɩɿɡɧɚɜɚɧɨɝɨ, ɨɞɧɚɤ ɭɜɚɠɚɽɦɨ, ɳɨ ɬɟɦɧɟ 
ɦɨɪɟ ɽ ɫɜɨɽɪɿɞɧɢɦ ɫɥɨɜɨɦ-ɤɥɸɱɟɦ ɟɩɨɯɢ, ɜɢɪɚɡɧɢɤɨɦ ʀʀ ɪɨɡɭɦɿɧɧɹ ɬɨɩɨɫɭ ɞɭɲɿ, 
ɿ ɫɚɦɟ ɰɢɦ ɧɚɣɩɟɪɟɤɨɧɥɢɜɿɲɟ ɦɨɠɧɚ ɩɨɹɫɧɢɬɢ ɣɨɝɨ ɱɚɫɬɟ ɜɠɢɜɚɧɧɹ ɜ ɩɨɟɡɿʀ 
Ɇɨɥɨɞɨʀ ɉɨɥɶɳɿ ɬɚ Ɇɨɥɨɞɨʀ Ɇɭɡɢ.
Ɉɛɪɚɡ ɦɨɪɹ ɦɨɠɟ ɬɚɤɨɠ ɭɠɢɜɚɬɢɫɹ ɫɚɦɨɫɬɿɣɧɨ, ɨɤɪɟɦɨ ɜɿɞ ɨɛɪɚɡɭ ɦɨɪɹ 
ɬɟɦɪɹɜɢ. ɇɚɩɪɢɤɥɚɞ, ɭ ɉ. Ʉɚɪɦɚɧɫɶɤɨɝɨ:
Ɂɚɬɥɿɥɢɫɶ ɹɫɧɿ ɡɨɪɿ,
Ȼɪɢɧɢɬɶ ɜɟɱɿɪɧɿɣ ɪɿɣ,
Ⱦɭɲɚ ɤɭɩɚɽɫɶ ɜ ɦɨɪɿ
Ɋɨɡɤɿɲɧɢɯ ɦɪɿɣ-ɧɚɞɿɣ12.
9 A.  Lange, Wiersze wybrane, Kraków 2003, s. 73.
10 ȼ .  ɉɚɱɨɜɫɶɤɢɣ , ɇɚ ɫɬɨɰɿ ɝɿɪ, Ʌɶɜɿɜ 1907, ɫ. 31.
11 ɉ .  Ʉɚɪɦɚɧɫɶɤɢɣ ,  Ɂ ɬɟɤɢ ɫɚɦɨɭɛɢɣɰɹ, Ʌɶɜɿɜ 1899, ɫ. 41.
12 ɉ .  Ʉɚɪɦɚɧɫɶɤɢɣ , Ɉɣ ɥɸɥɿ, ɫɦɭɬɤɭ, Ʌɶɜɿɜ 1906, ɫ. 57.
290 ə. ɇɚɯɥɿɤ
Ɉɛɪɚɡ ɦɨɪɹ ɹɤ ɜɢɹɜ ɯɚɪɚɤɬɟɪɧɨɝɨ ɞɥɹ ɪɚɧɧɶɨɝɨ ɦɨɞɟɪɧɿɡɦɭ (ɨɫɨɛɥɢɜɨ ɭɤɪɚʀɧ-
ɫɶɤɨɝɨ) ɡɚɯɨɩɥɟɧɧɹ ɟɤɡɨɬɢɱɧɢɦ ɦɚɽ ɩɨɡɢɬɢɜɧɟ ɡɧɚɱɟɧɧɹ ɡɜɿɥɶɧɟɧɧɹ ɜɿɞ ɛɭɞɟɧɧɨɫ-
ɬɿ, ɫɢɦɜɨɥɿɡɭɽ ɜɬɟɱɭ ɥɿɪɢɱɧɨɝɨ ɝɟɪɨɹ ɜɿɞ ɧɚɫɭɳɧɢɯ ɩɪɨɛɥɟɦ. ɇɟɞɚɪɟɦɧɨ ɧɿɪɜɚɧɚ 
ɜ ɩɨɟɡɿʀ ɪɚɧɧɶɨɝɨ ɦɨɞɟɪɧɿɡɦɭ ɧɚɣɱɚɫɬɿɲɟ ɩɟɪɟɞɚɽɬɶɫɹ ɭ ɜɢɝɥɹɞɿ ɡɚɧɭɪɟɧɧɹ, ɜɬɟɱɿ 
ɜɿɞ ɡɨɪɨɜɢɯ ɬɚ ɫɥɭɯɨɜɢɯ ɜɿɞɱɭɬɬɿɜ, ɳɨ ɧɚɣɥɟɝɲɟ ɩɟɪɟɞɚɬɢ ɱɟɪɟɡ ɩɿɪɧɚɧɧɹ ɩɿɞ ɜɨɞɭ.
Ɉɛɪɚɡ ɜɨɞɢ ɡɚɝɚɥɨɦ ɜɢɤɨɪɢɫɬɨɜɭɽɬɶɫɹ ɜ ɪɚɧɧɶɨɦɭ ɦɨɞɟɪɧɿɡɦɿ ɿ ɹɤ ɱɢɧɧɢɤ ɦɟɞɢ-
ɬɚɬɢɜɧɢɯ ɪɟɮɥɟɤɫɿɣ ɥɿɪɢɱɧɨɝɨ ɝɟɪɨɹ. ɍ ɰɶɨɦɭ ɩɥɚɧɿ ɡɧɚɤɨɜɢɦɢ ɽ ɞɜɚ ɬɜɨɪɢ: ɇɚɞ 
ɤɚɥɚɦɭɬɧɨɸ ɜɨɞɨɸ ɋɬɟɮɚɧɚ ɑɚɪɧɟɰɶɤɨɝɨ ɬɚ ɇɟɧɚɫɢɬɧɿɫɬɶ Ʌɟɨɩɨɥɶɞɚ ɋɬɚɮɮɚ. 
ɇɚɞ ɤɚɥɚɦɭɬɧɨɸ ɜɨɞɨɸ
ɋɬɨɸ ɜ ɡɚɞɭɦɿ,
ɍɫɹ ɦɨɹ ɞɭɲɚ, ɡɞɚɽɬɶɫɹ, 
ȼɬɨɧɭɥɚ ɜ ɲɭɦɿ.13
əɤɳɨ ɋ. ɑɚɪɧɟɰɶɤɢɣ, ɜɢɤɨɪɢɫɬɨɜɭɸɱɢ ɨɛɪɚɡ ɩɨɬɨɤɭ, ɩɟɪɟɞɚɽ ɫɬɚɧ ɬɚɤ ɡɜɚ-
ɧɨʀ ɦɨɦɟɧɬɚɥɶɧɨʀ ɧɿɪɜɚɧɢ ɥɿɪɢɱɧɨɝɨ ɝɟɪɨɹ, ɬɢɦɱɚɫɨɜɨɝɨ ɩɨɱɭɬɬɹ „ɡɚɧɭɪɟɧɧɹ 
ɞɭɲɿ” ɜ ɲɭɦ ɜɨɞɢ, ɳɨ ɫɢɦɜɨɥɿɡɭɽ ɽɞɧɿɫɬɶ ɡ ɭɫɿɦ ɫɭɳɢɦ, ɩɟɪɟɠɢɜɚɧɧɹ ɜɟɞɿɣ-
ɫɶɤɨʀ ɮɨɪɦɭɥɢ ɬɚɬ ɬɜɚɦ ɚɫɿ, ɬɨ Ʌ. ɋɬɚɮɮ ɜɢɤɨɪɢɫɬɨɜɭɽ ɨɛɪɚɡ ɜɨɞɨɣɦɢ ɹɤ ɫɢɦ-
ɜɨɥ ɽɞɢɧɨʀ ɫɜɿɬɨɜɨʀ ɞɭɲɿ. Ⱦɭɲɭ ɜ ɰɶɨɦɭ ɪɚɡɿ ɧɚɥɟɠɢɬɶ ɨɬɨɬɨɠɧɢɬɢ ɡɿ ɫɜɿɞɨɦɿɫɬɸ 
ɥɸɞɢɧɢ, ɳɨ ɜ ɯɜɢɥɢɧɢ ɡɚɞɭɦɢ ɡɜɟɪɬɚɽɬɶɫɹ ɞɨ ɜɥɚɫɧɢɯ ɩɨɬɚɽɦɧɢɯ ɝɥɢɛɢɧ. Ʌɿɪɢɱ-
ɧɢɣ ɝɟɪɨɣ ɛɚɱɢɬɶ ɭ ɫɩɨɤɿɣɧɿɣ ɜɨɞɿ ɨɡɟɪɚ ɧɟ ɜɿɞɛɢɬɬɹ ɪɟɚɥɶɧɨɝɨ ɫɜɿɬɭ, ɚ ɿɞɟɸ, 
ɳɨ ɽ ɩɪɚɨɛɪɚɡɨɦ ɧɟɛɚ ɿ ɡɟɦɥɿ. ȼɨɞɚ ɹɤ ɫɬɢɯɿɹ ɜɿɞɩɨɜɿɞɧɨ ɽ ɜɬɿɥɟɧɧɹɦ ɬɪɚɧɫɰɟɧ-
ɞɟɧɬɧɨɝɨ, ɫɜɨɽɪɿɞɧɢɦ ɜɦɿɫɬɢɥɢɳɟɦ ɿɞɟɚɥɶɧɨɝɨ:
Niczego dosyü duszy mej. Wieczorem 
Lubi Ğniü cicho nad górskim jeziorem, 
Oczy i serce topiąc w gáąb, co drzemie.
I báogosáawi ciĊ, wodo spokojna,
ĩeĞ taka dobra i tak bosko hojna,
Bo w sobie niebo podwajasz i ziemiĊ.14
əɤ ɫɥɭɲɧɨ ɡɚɡɧɚɱɚɽ ȿ. ȼɨɥɨɳɭɤ, ɬɟɦɚ ɜɿɞɨɛɪɚɠɟɧɧɹ ɧɟɛɚ ɭ ɫɜɿɱɚɞɿ ɦɨɪɹ 
ɡɚɝɚɥɨɦ ɯɚɪɚɤɬɟɪɧɚ ɞɥɹ ɬɜɨɪɱɨɫɬɿ ɦɨɥɨɞɨɦɭɡɿɜɰɿɜ — ɣ Ȼ. Ʌɟɩɤɨɝɨ, ɣ ɉ. Ʉɚɪɦɚɧ-
ɫɶɤɨɝɨ, ɣ ȼ. ɉɚɱɨɜɫɶɤɨɝɨ.15
Ɇɨɞɟɪɧɿɫɬɢ ɱɚɫɬɨ ɜɠɢɜɚɸɬɶ ɬɚɤɨɠ ɨɛɪɚɡ ɱɨɜɧɚ, ɳɨ ɩɥɢɜɟ ɩɨ ɜɨɞɧɨɦɭ ɩɥɟɫɭ, ɹɤ 
ɫɢɦɜɨɥɭ ɥɸɞɫɶɤɨɝɨ ɠɢɬɬɹ. ɉ. Ʉɚɪɦɚɧɫɶɤɢɣ ɩɢɲɟ ɭ ɜɿɪɲɿ, ɳɨ ɞɚɜ ɧɚɡɜɭ ɰɿɥɿɣ ɡɛɿɪɰɿ:
ɉɥɢɜɟɦ ɩɨ ɦɨɪɿ ɬɶɦɢ ɱɨɜɧɚɦɢ ɝɨɪɹ ɣ ɫɤɪɭɬɢ, 
əɤ ɫɿɪɚ ɬɿɧɶ ɿɦɥɢ, ɳɨ ɣɞɟ ɛɟɡɤɪɚɽɦ ɩɿɥɶ, 
Ɂɚ ɧɚɦɢ, ɝɟɣ ɨɩɢɪ, ɧɟɫɟɬɶɫɹ ɡɦɨɪɚ ɫɦɭɬɢ 
ȱ ɤɥɢɱɟ: ȼɫɟ ɩɭɫɬɟ — ɫɜɹɬɢɣ ɥɢɲ ɥɸɞɫɶɤɢɣ ɛɿɥɶ...16
ɀɢɬɬɹ ɥɸɞɢɧɢ ɩɨɟɬ ɬɪɚɤɬɭɽ ɜ ɟɤɡɢɫɬɟɧɰɿɣɧɨɦɭ ɤɥɸɱɿ, ɩɢɲɭɱɢ ɩɪɨ ɝɨɪɟ 
ɣ ɫɤɪɭɬɭ ɿɫɧɭɜɚɧɧɹ. Ɇɚɪɢɧɿɫɬɢɱɧɢɣ ɨɛɪɚɡ ɩɥɚɜɛɢ ɱɨɜɧɨɦ ɦɿɫɬɢɬɶ ɡɧɚɱɟɧɧɹ ɡɧɢ-
ɤɨɦɨɫɬɿ ɥɸɞɫɶɤɨɝɨ ɿɫɧɭɜɚɧɧɹ, ɣɨɝɨ ɦɚɥɨɡɧɚɱɭɳɨɫɬɿ ɜ ɦɚɫɲɬɚɛɚɯ ɜɫɟɫɜɿɬɭ: ɩɿɫɥɹ 
ɥɸɞɢɧɢ ɡɚɥɢɲɚɽɬɶɫɹ ɥɢɲɟ ɦɢɧɭɳɚ, ɥɟɞɶ ɩɨɦɿɬɧɚ ɛɨɪɨɡɧɚ ɧɚ ɜɨɞɿ — ɧɚɝɨɥɨɲɭɽɬɶɫɹ 
ɧɚ ɬɢɦɱɚɫɨɜɨɦɭ, ɨɛɦɟɠɟɧɨɦɭ ɧɚɪɨɞɠɟɧɧɹɦ ɿ ɫɦɟɪɬɸ ɛɭɬɬɿ ɨɤɪɟɦɨɝɨ ɿɧɞɢɜɿɞɭɭɦɚ.
Ɉɛɪɚɡ ɦɨɪɹ ɬɟɦɪɹɜɢ ɫɢɦɜɨɥɿɡɭɽ ɬɭɬ ɧɟɩɿɡɧɚɧɿɫɬɶ ɡɚɤɨɧɿɜ ɛɭɬɬɹ, ɦɿɡɟɪɧɿɫɬɶ 
ɥɸɞɢɧɢ ɭ ɫɜɿɬɿ, ɩɨɜɟɪɬɚɽ ɱɢɬɚɱɚ ɜɿɞ ɚɧɬɪɨɩɨɰɟɧɬɪɢɡɦɭ ɞɨ ɫɟɪɟɞɧɶɨɜɿɱɧɨʀ ɤɨɧ-
ɰɟɩɰɿʀ ɥɸɞɢɧɢ ɹɤ ɩɨɪɨɯɭ ɛɭɬɬɹ. ȼɨɞɧɨɱɚɫ ɦɢɬɟɰɶ ɭ ɩɟɪɟɞɱɭɬɬɿ ɫɜɿɬɨɜɨʀ ɜɿɣɧɢ 
ɡɚɤɥɢɤɚɽ ɞɨ ɝɭɦɚɧɿɡɦɭ, ɜɤɚɡɭɽ ɧɚ ɰɿɧɧɿɫɬɶ ɥɸɞɢɧɢ, ʀʀ ɩɟɪɟɠɢɜɚɧɶ. 
13 L.  Staff , Poezje zebrane, Warszawa 1967, s. 17. 
14 TamĪe, s. 750.
15 ȿ .  ȼɨɥɨɳɭɤ , ɉɨɟɬɢɱɧɚ Ɇɚɪɢɧɿɫɬɢɤɚ ȼɚɫɢɥɹ ɉɚɱɨɜɫɶɤɨɝɨ (ɡɛɿɪɤɚ „ɇɚ ɫɬɨɰɿ ɝɿɪ”), [ɜ:] 
ȼɚɫɢɥɶ ɉɚɱɨɜɫɶɤɢɣ ɭ ɤɨɧɬɟɤɫɬɿ ɿɫɬɨɪɿʀ ɬɚ ɤɭɥɶɬɭɪɢ ɍɤɪɚʀɧɢ, ɍɠɝɨɪɨɞ 2001, ɫ. 81.
16 ɉ .  Ʉɚɪɦɚɧɫɶɤɢɣ , ɉɥɢɜɟɦ ɩɨ ɦɨɪɿ ɬɶɦɢ, Ʌɶɜɿɜ 1909, ɫ. 7.
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Ⱥɤɜɚɬɢɱɧɚ ɬɨɩɿɤɚ ɜɧɭɬɪɿɲɧɶɨɝɨ ɩɟɣɡɚɠɭ ɞɭɲɿ 
ɜ ɩɨɟɡɿʀ ɩɨɥɶɫɶɤɨɝɨ ɬɚ ɭɤɪɚʀɧɫɶɤɨɝɨ ɪɚɧɧɶɨɝɨ ɦɨɞɟɪɧɿɡɦɭ
Ȼ. Ʌɟɫɶɦɹɧ ɫɭɝɨɥɨɫɧɨ ɜɢɤɨɪɢɫɬɨɜɭɽ ɨɛɪɚɡ ɱɨɜɧɚ ɧɚ ɜɨɞɿ, ɩɨɹɫɧɸɸɱɢ ɮɿɥɨ-
ɫɨɮɫɶɤɭ ɤɨɧɰɟɩɰɿɸ Ⱥ. Ȼɟɪɝɫɨɧɚ ɭ ɫɬɚɬɬɿ Ɋɨɡɞɭɦɢ ɩɪɨ Ȼɟɪɝɫɨɧɚ: „Ɂɚ Ȼɟɪɝɫɨɧɨɦ, 
ɥɸɞɢɧɚ ɰɟ ɬɢɦɱɚɫɨɜɚ ɛɨɪɨɡɧɚ, ɤɨɬɪɭ ɡɚɥɢɲɚɽ ɱɨɜɟɧ ɞɭɯɚ ɧɚ ɦɨɪɿ ɦɚɬɟɪɿʀ”17. Ⱦɚɥɿ 
ɦɢɬɟɰɶ ɪɨɡɜɢɜɚɽ ɰɸ ɞɭɦɤɭ, ɧɚɜɨɞɹɱɢ ɜɥɚɫɧɿ ɪɨɡɞɭɦɢ: „Ʌɸɞɢɧɚ ɰɟ ɫɥɿɞ ɜɿɞ ɭɞɚ-
ɪɭ ɬɜɨɪɱɨɝɨ ɞɭɯɚ ɜ ɦɚɬɟɪɿɸ, ɰɟ ɩɨɫɬɿɣɧɚ ɩɨɬɭɝɚ ɿ ɫɩɪɨɬɢɜ, ɛɭɬɬɹ ɿ ɧɟɛɭɬɬɹ”18. 
ɉɨɟɬ ɜɿɞɤɢɞɚɽ ɫɭɛɫɬɚɧɰɿɣɧɿɫɬɶ ɥɸɞɢɧɢ — ɜɨɧɚ ɥɢɲɟ ɫɥɿɞ, ɪɟɡɭɥɶɬɚɬ ɜɡɚɽɦɨɞɿʀ 
ɞɜɨɯ ɫɭɛɫɬɚɧɰɿɣ-ɤɨɪɟɧɿɜ ɛɭɬɬɹ. Ⱥɥɟ ɜɨɞɧɨɱɚɫ ɛɭɞɶ-ɳɨ ɠɢɜɟ ɽ ɜɟɪɲɢɧɨɸ ɛɭɬɬɹ, 
ɬɿɥɟɫɧɨ-ɞɭɯɨɜɢɦ ɩɨɽɞɧɚɧɧɹɦ. Ɍɚɤɢɣ ɩɿɞɯɿɞ ɞɨ ɩɪɨɛɥɟɦɢ ɥɸɞɫɶɤɨʀ ɟɤɡɢɫɬɟɧɰɿʀ 
ɩɪɨɫɬɟɠɭɽɦɨ ɿ ɜ ɬɨɩɿɰɿ ɞɭɲɿ ɪɚɧɧɶɨɝɨ ɦɨɞɟɪɧɿɡɦɭ. Ʉɨɠɧɚ ɥɸɞɢɧɚ — ɩɨɫɬɿɣɧɢɣ 
ɪɭɯ, ɩɟɪɦɚɧɟɧɬɧɚ ɦɨɠɥɢɜɿɫɬɶ. Ȼɭɬɬɹ ɥɸɞɢɧɢ — ɧɟ ɫɬɚɧ, ɚ ɩɪɨɰɟɫ. 
Ȼɿɥɶɲ ɞɟɬɚɥɶɧɨ ɦɨɬɢɜ ɦɚɧɞɪɿɜɤɢ, ɛɥɭɤɚɧɧɹ, ɦɿɡɟɪɧɨɫɬɿ ɥɸɞɢɧɢ ɬɚ ʀʀ ɩɨɪɢɜɿɜ, 
ɞɟɬɟɪɦɿɧɿɡɦɭ ɿɫɧɭɜɚɧɧɹ ɨɩɪɚɰɶɨɜɭɽ Ɍ. Ɇɿɰɿɧɫɶɤɢɣ, ɜɢɤɨɪɢɫɬɨɜɭɸɱɢ ɨɛɪɚɡ ɨɧɿ-
ɪɢɱɧɨʀ ɞɿɣɫɧɨɫɬɿ. ȼɩɚɞɚɽ ɜ ɨɤɨ ɯɚɪɚɤɬɟɪɧɢɣ ɩɨɥɿɬ ɞɭɲɿ ɧɚɞ ɦɨɪɟɦ, ɩɪɨɬɟ ɹɤɳɨ 
ɜ ɿɧɲɢɯ ɩɪɢɤɥɚɞɚɯ ɞɭɲɚ ɱɢ ɞɭɯ ɜɢɫɬɭɩɚɥɢ ɩɟɪɫɨɧɿɮɿɤɨɜɚɧɢɦɢ ɨɛɪɚɡɚɦɢ, ɬɨ ɬɭɬ 
ɩɨɟɬ ɩɨɪɿɜɧɸɽ ɞɭɲɭ ɡ ɩɪɨɦɟɧɟɦ, ɚɤɰɟɧɬɭɸɱɢ ɭɜɚɝɭ ɧɚ ʀʀ ɧɟɦɚɬɟɪɿɚɥɶɧɿɣ ɩɪɢɪɨɞɿ:
Na szaÞ rowej snów gáĊbinie
toną Īaáobne gwiazd mych áodzie.
A cieĔ olbrzymi jest na wodzie
Od chmury, która za mną páynie. [...]
Dusza jak páomieĔ biaáy
Przez morza leci w dal.19
Ɉɛɪɚɡ ɩɪɨɦɟɧɹ ɚɤɬɭɚɥɿɡɭɽ ɬɚɤɨɠ ɬɪɚɧɫɰɟɧɞɟɧɬɧɟ ɩɨɯɨɞɠɟɧɧɹ ɞɭɲɿ, 
ɚɞɠɟ ɩɪɨɦɿɧɧɹ ɫɜɿɬɥɚ ɬɪɚɞɢɰɿɣɧɨ ɜɜɚɠɚɸɬɶ ɫɢɦɜɨɥɨɦ ɛɨɠɟɫɬɜɟɧɧɨɝɨ, ɣɨɝɨ 
ɧɟɜɿɞ’ɽɦɧɢɦ ɚɬɪɢɛɭɬɨɦ.
Ɉɫɬɚɧɧɿɦ ɚɤɜɚɬɢɱɧɢɦ ɨɛɪɚɡɨɦ, ɩɨɜ’ɹɡɚɧɢɦ ɡ ɬɨɩɨɫɨɦ ɞɭɲɿ, ɽ ɮɚɤɬɢɱ-
ɧɨ ɜɢɞɨɡɦɿɧɚ ɜɠɟ ɩɪɨɚɧɚɥɿɡɨɜɚɧɢɯ ɨɛɪɚɡɿɜ ɛɟɡɨɞɧɿ ɬɚ ɩɪɿɪɜɢ ɞɭɲɿ, ɳɨ ɱɚɫɬɨ 
ɦɨɞɟɥɸɸɬɶɫɹ ɜ ɩɨɟɡɿʀ Ɇɨɥɨɞɨʀ ɉɨɥɶɳɿ, — ɰɟ ɨɛɪɚɡ ɩɨɬɚɽɦɧɨʀ ɝɥɢɛɢɧɢ ɞɭɲɿ. 
ɇɚɜɟɞɟɧɢɣ ɧɢɠɱɟ ɭɪɢɜɨɤ ɪɟɩɪɟɡɟɧɬɭɽ ɡɚɩɟɪɟɱɟɧɧɹ ɿɞɟɣ ȱ. Ʉɚɧɬɚ, ɹɤɢɣ ɜɜɚɠɚɜ 
ɡɨɪɹɧɟ ɧɟɛɨ (ɦɟɯɚɧɿɤɭ ɧɟɛɟɫɧɢɯ ɫɮɟɪ) ɿ ɦɨɪɚɥɶɧɢɣ ɡɚɤɨɧ ɭ ɥɸɞɫɶɤɿɣ ɞɭɲɿ (ɟɬɢɱ-
ɧɭ ɫɚɦɨɫɜɿɞɨɦɿɫɬɶ) ɨɫɧɨɜɚɦɢ ɛɭɬɬɹ ɜɫɟɫɜɿɬɭ. əɤɳɨ ȱ. Ʉɚɧɬ ɧɚɡɢɜɚɜ ɧɚɣɝɥɢɛɲɨɸ 
ɫɭɬɧɿɫɬɸ ɥɸɞɢɧɢ ɦɨɪɚɥɶɧɢɣ ɡɚɤɨɧ, ɬɨ ɦɨɞɟɪɧɿɡɦ ɜɿɞɤɪɢɜ ɧɟɡɜɿɞɚɧɿ ɣ ɬɟɦɧɿ ɩɪɨ-
ɫɬɨɪɢ ɩɨɡɚɜɿɞɨɦɨɝɨ, ɧɚɡɜɚɜɲɢ ɧɟɫɜɿɞɨɦɟ ɩɿɞ ɜɩɥɢɜɨɦ ɞɚɪɜɿɧɿɡɦɭ ɰɚɪɢɧɨɸ ɬɜɚ-
ɪɢɧɧɢɯ ɿɧɫɬɢɧɤɬɿɜ (ɩɿɡɧɿɲɟ ɳɟ ɞɚɥɿ ɰɢɦ ɲɥɹɯɨɦ ɩɿɞɟ Ɂ. Ɏɪɨɣɞ). Ʌ. ɋɬɚɮɮ ɬɪɚɤ-
ɬɭɽ ɥɸɞɫɶɤɭ ɞɭɲɭ ɹɤ ɧɟɡɜɿɞɚɧɭ, ɧɚɣɛɿɥɶɲɭ ɡɚɝɚɞɤɭ ɫɜɿɬɨɛɭɞɨɜɢ. ɇɟ ɥɢɲɟ ɧɚɜɤɨ-
ɥɢɲɧɿɣ ɫɜɿɬ ɫɬɚɽ „ɪɿɱɱɸ ɭ ɫɨɛɿ”, ɚ ɣ ɫɚɦɚ ɥɸɞɢɧɚ, ɫɭɛ’ɽɤɬ ɩɿɡɧɚɧɧɹ, ɧɚɬɢɤɚɽɬɶɫɹ 
ɧɚ ɧɟɦɨɠɥɢɜɿɫɬɶ ɨɫɹɝɧɭɬɢ ɫɭɬɧɿɫɬɶ ɫɚɦɨʀ ɫɟɛɟ — ɫɚɦɟ ɜ ɰɶɨɦɭ ɩɨɥɹɝɚɽ ɨɫɧɨɜ ɧɚ 
ɬɪɚɝɟɞɿɹ ɦɢɫɥɹɱɨʀ ɨɫɨɛɢɫɬɨɫɬɿ, ɬɭɬ ɭɛɚɱɚɽɦɨ ɤɨɪɿɧɶ ɦɨɞɟɪɧɿɫɬɫɶɤɨɝɨ ɟɤɡɢɫɬɟɧ-
ɰɿɣɧɨɝɨ ɪɨɡɩɚɱɭ:
O, gwiazd Ĩrenice 
Patrzące w duszy toĔ!20
ȼ ɿɧɲɨɦɭ ɜɿɪɲɿ ɩɨɟɬ ɚɤɜɚɬɢɡɭɽ ɨɛɪɚɡ ɩɨɬɚɽɦɧɢɯ ɝɥɢɛɢɧ ɞɭɲɿ:
Mrok kocha dusza... W tajĔ upowita, 
Skarby swe skrywa przed blaskiem ranka... [...]
NajgáĊbsza woda jest zawsze cicha, 
Najcichsza woda — zawsze gáĊbiną...21
17 S .  Borzym, Bergson a przemiany Ğwiatopoglądowe w Polsce, Warszawa 1984, s. 185.
18 TamĪe.
19 T.  MiciĔski , Poezje, Kraków 1984, s. 41.
20 L.  Staff , Poezje zebrane, Warszawa 1967, s. 404.
21 TamĪe, s. 348.
292 ə. ɇɚɯɥɿɤ
Ɍɪɚɤɬɭɜɚɧɧɹ ɞɭɲɿ ɹɤ ɜɦɿɫɬɢɥɢɳɚ ɧɟɞɨɫɹɠɧɨʀ ɬɚɽɦɧɢɰɿ ɜ ɪɚɧɧɶɨɦɭ ɦɨɞɟɪ-
ɧɿɡɦɿ ɦɨɬɢɜɨɜɚɧɨ ɧɚɫɚɦɩɟɪɟɞ ɡɞɨɛɭɬɤɚɦɢ ɬɨɝɨɱɚɫɧɨʀ ɩɫɢɯɨɥɨɝɿʀ ɬɚ ɩɚɪɚɩɫɢɯɨ-
ɥɨɝɿʀ. ɇɚɫɚɦɩɟɪɟɞ ɜɚɪɬɨ ɡɝɚɞɚɬɢ ɤɨɧɰɟɩɰɿɸ Ʉ. Ⱦɸɩɪɟɥɹ, ɹɤɢɣ ɞɿɣɲɨɜ ɜɢɫɧɨɜɤɭ, 
ɳɨ ɩɨɥɨɜɢɧɢ ɥɸɞɫɶɤɨʀ ɫɭɬɧɨɫɬɿ (ʀʀ ɫɜɿɞɨɦɟ ɬɚ ɧɟɫɜɿɞɨɦɟ, ɧɚɲɟ ɡɟɦɧɟ ɨɛɥɢɱɱɹ 
ɣ ɬɪɚɧɫɰɟɧɞɟɧɬɧɢɣ ɫɭɛ’ɽɤɬ) ɪɨɡɞɿɥɟɧɿ ɪɭɯɨɦɨɸ, ɡɞɚɬɧɨɸ ɞɨ ɩɟɪɟɫɭɜɚɧɧɹ ɩɨɪɨ-
ɝɨɦ ɧɚɲɨʀ ɫɜɿɞɨɦɨɫɬɿ ɩɟɪɟɩɨɧɨɸ. Ɍɚɤɢɦ ɱɢɧɨɦ, ɱɟɪɟɡ ɨɛɪɚɡɢ ɬɟɦɧɨɝɨ ɦɨɪɹ 
ɜ ɩɨɟɡɿʀ ɪɚɧɧɶɨɝɨ ɦɨɞɟɪɧɿɡɦɭ ɚɪɬɢɤɭɥɸɽɬɶɫɹ ɬɪɚɝɿɱɧɟ ɫɬɚɧɨɜɢɳɟ ɥɸɞɢ-
ɧɢ, ɹɤɚ, ɛɭɞɭɱɢ ɧɟɫɩɪɨɦɨɠɧɨɸ ɩɨɜɧɿɫɬɸ ɩɿɡɧɚɬɢ ɜɥɚɫɧɭ ɞɭɲɭ, ɡ ɨɞɧɨɝɨ ɛɨɤɭ, 
ɩɪɢɪɟɱɟɧɚ ɧɚ ɩɨɫɬɿɣɧɟ ɛɥɭɤɚɧɧɹ ɦɚɧɿɜɰɹɦɢ ɜ ɩɨɲɭɤɚɯ ɫɟɧɫɭ ɫɜɨɝɨ ɿɫɧɭɜɚɧɧɹ, 
ɚ ɡ ɿɧɲɨɝɨ, — ɡɚɥɟɠɧɚ ɜɿɞ ɧɟɫɜɿɞɨɦɢɯ ɩɨɪɭɯɿɜ, ɚ ɱɚɫɨɦ, ɧɚ ɱɨɦɭ ɨɫɨɛɥɢɜɨ 
ɧɚ ɝɨ ɥɨ ɲɭɜɚɜ ɋ. ɉɲɢɛɢɲɟɜɫɶɤɢɣ (ɤɨɧɰɟɩɰɿɹ „ɨɝɨɥɟɧɨʀ ɞɭɲɿ”), — ɨɞ ɡɜɿɪɹɱɢɯ 
ɿɧɫɬɢɧɤɬɿɜ.
Ɉɬɨɠ, ɪɨɡɛɭɞɨɜɚ ɜ ɩɨɟɡɿʀ ɪɚɧɧɶɨɝɨ ɦɨɞɟɪɧɿɡɦɭ ɚɤɜɚɬɢɱɧɢɯ ɨɛɪɚɡɿɜ ɧɚɣ-
ɱɚɫɬɿɲɟ ɡɜɨɞɢɥɚɫɹ ɞɨ ɚɤɬɢɜɧɨɝɨ ɜɢɤɨɪɢɫɬɚɧɧɹ ɦɟɬɟɪɥɿɧɤɿɜɫɶɤɨɝɨ „ɦɨɪɹ ɬɟɦ-
ɪɹɜɢ”, ɱɟɪɟɡ ɹɤɟ ɩɟɪɟɞɚɜɚɥɢɫɹ ɹɤ ɧɟɝɚɬɢɜɧɟ ɫɩɪɢɣɧɹɬɬɹ ɞɨɜɤɿɥɥɹ, ɫɩɪɢɱɢɧɟ-
ɧɟ ɫɚɦɨɬɧɿɫɬɸ ɬɚ ɪɨɡɝɭɛɥɟɧɿɫɬɸ ɜ ɧɶɨɦɭ, ɬɚɤ ɿ ɫɬɪɚɯ ɬɚ ɫɭɦ’ɹɬɬɹ ɩɟɪɟɞ ɧɟɡɧɚ-
ɧɢɦ ɩɨɬɟɧɰɿɚɥɨɦ ɜɥɚɫɧɨɝɨ ɩɨɡɚɫɜɿɞɨɦɨɝɨ. Ɇɨɥɨɞɨɩɨɥɶɫɶɤɢɣ ɜɧɭɬɪɿɲɧɿɣ ɩɟɣ-
ɡɚɠ ɜ ɚɤɜɚɬɢɱɧɨɦɭ ɜɚɪɿɚɧɬɿ ɜɢɫɬɭɩɚɜ ɭ ɞɜɨɯ ɧɚɣɜɚɠɥɢɜɿɲɢɯ ɜɢɞɨɡɦɿɧɚɯ: ɹɤ ɫɬɚ-
ɬɢɱɧɢɣ ɨɛɪɚɡ — ɜɿɞɩɨɜɿɞɧɢɤ „ɫɬɚɧɭ ɞɭɲɿ”, ɿ ɹɤ ɫɭɤɭɩɧɿɫɬɶ ɭɹɜɥɟɧɶ, ɩɨɜ’ɹɡɚɧɢɯ 
ɡ ɞɨɫɥɿɞɠɟɧɧɹɦ ɩɨɡɚɫɜɿɞɨɦɨɫɬɿ. ɍ ɰɶɨɦɭ (ɞɪɭɝɨɦɭ) ɜɢɩɚɞɤɭ ɰɟ ɧɚɣɱɚɫɬɿɲɟ 
ɛɭɥɨ ɜɢɞɿɧɧɹ ɫɩɭɫɤɭ ɜ ɝɥɢɛɢɧɢ ɜɨɞɢ, ɳɨ ɧɚɛɭɜɚɥɚ ɡɧɚɱɟɧɧɹ „ɦɨɪɹ ɦɨɪɨɤɭ”. 
ȱ ɜ ɩɟɪɲɨɦɭ, ɿ ɜ ɞɪɭɝɨɦɭ ɜɢɩɚɞɤɚɯ ɩɨɪɹɞ ɡ ɨɛɪɚɡɨɦ ɦɨɪɹ ɜɢɧɢɤɚɽ ɬɨɩɨɫ ɞɭɲɿ, 
ɹɤɚ ɬɪɚɤɬɭɽɬɶɫɹ ɹɤ ɩɟɪɫɨɧɿɮɿɤɚɰɿɹ ɥɿɪɢɱɧɨɝɨ ɝɟɪɨɹ ɩɟɪɟɞ ɥɢɰɟɦ ɛɟɡɦɟɠɧɨɝɨ ɫɜɿ-
ɬɭ, ɚɛɨ ɫɚɦɚ ɫɬɚɽ ɬɟɦɧɢɦ ɦɨɪɟɦ ɧɟɩɿɡɧɚɧɨɫɬɿ ɿ ɬɚɽɦɧɢɰɿ, ɳɨ ɩɪɢɯɨɜɭɽ ɞɨɫɬɭɩ 
ɞɨ ɬɪɚɧɫɰɟɧɞɟɧɬɧɨɝɨ.
ȼɚɠɥɢɜɨ ɜɿɞɡɧɚɱɢɬɢ ɣ ɜɢɤɨɪɢɫɬɚɧɧɹ ɨɛɪɚɡɭ ɦɨɪɹ ɣ ɞɭɲɿ ɜ ɩɨɡɢɬɢɜɧɨɦɭ 
ɤɥɸɱɿ — ɹɤ ɡɜɿɥɶɧɟɧɧɹ ɜɿɞ ɛɭɞɟɧɧɨɫɬɿ, ɫɢɧɨɧɿɦɭ ɜɬɟɱɿ ɜ ɧɿɪɜɚɧɭ. ɍ ɰɶɨɦɭ ɪɚɡɿ 
ɫɩɨɫɬɟɪɿɝɚɽɦɨ ɬɹɠɿɧɧɹ ɩɨɟɡɿʀ ɪɚɧɧɶɨɝɨ ɦɨɞɟɪɧɿɡɦɭ ɞɨ ɟɤɡɨɬɢɡɦɭ. Ɉɩɢɫɢ, ɞɟ ɡɝɚ-
ɞɚɧɨ ɤɨɧɤɪɟɬɧɿ ɬɨɩɨɧɿɦɢ, ɫɬɨɫɭɸɬɶɫɹ ɧɟ ɛɥɢɡɶɤɢɯ ɝɟɨɝɪɚɮɿɱɧɨ ɑɨɪɧɨɝɨ ɱɢ Ȼɚɥ-
ɬɿɣɫɶɤɨɝɨ ɦɨɪɿɜ, ɳɨ ɛɭɥɨ ɛɢ ɡɜɢɱɧɢɦ ɿ, ɡɞɚɜɚɥɨɫɹ ɛ, ɥɨɝɿɱɧɢɦ ɞɥɹ ɭɤɪɚʀɧɫɶɤɢɯ ɬɚ 
ɩɨɥɶɫɶɤɢɯ ɦɢɬɰɿɜ, ɚ ɜɨɞɨɣɦ ɜɿɞɞɚɥɟɧɢɯ, ɟɤɡɨɬɢɱɧɢɯ — ɋɟɪɟɞɡɟɦɧɨɝɨ, Ⱥɞɪɿɚ-
ɬɢɱɧɨɝɨ ɬɚ ȿɝɟɣɫɶɤɨɝɨ ɦɨɪɿɜ. ɇɚɜɿɬɶ ɭ ɜɢɩɚɞɤɭ ɉ. Ʉɚɪɦɚɧɫɶɤɨɝɨ ɜɢɤɨɪɢɫɬɚɧɧɹ 
ɰɢɯ ɬɨɩɨɧɿɦɿɜ ɡɭɦɨɜɥɟɧɨ ɧɟ ɥɢɲɟ ɨɫɨɛɢɫɬɢɦɢ ɩɨɞɨɪɨɠɚɦɢ, ɚ ɣ ɩɨɟɬɨɜɢɦ ɩɪɚɝ-
ɧɟɧɧɹɦ ɜɿɞɿɪɜɚɬɢ ɭɤɪɚʀɧɫɶɤɭ ɩɨɟɡɿɸ ɜɿɞ ɧɚɪɨɞɧɢɰɶɤɨʀ ɛɭɞɟɧɧɨɫɬɿ ɡɚɜɞɹɤɢ ɡɦɚ-
ɥɸɜɚɧɧɸ ɞɚɥɟɤɢɯ ɤɪɚʀɧ.
əɤ ɛɚɱɢɦɨ, ɜɧɭɬɪɿɲɧɿɣ ɩɟɣɡɚɠ ɞɭɲɿ ɜ ɩɨɥɶɫɶɤɿɣ ɬɚ ɭɤɪɚʀɧɫɶɤɿɣ ɩɨɟɡɿʀ 
ɪɚɧɧɶɨɝɨ ɦɨɞɟɪɧɿɡɦɭ ɞɨɜɨɥɿ ɱɚɫɬɨ ɫɬɚɽ ɜɢɪɚɡɧɢɤɨɦ ɧɟɜɩɟɜɧɟɧɨɫɬɿ ɬɚ ɪɨɡɝɭ-
ɛɥɟɧɨɫɬɿ ɥɿɪɢɱɧɨɝɨ ɝɟɪɨɹ. ɍ Ʉ. Ɍɟɬɦɚɽɪɚ ɬɚ ɉ. Ʉɚɪɦɚɧɫɶɤɨɝɨ, ɹɤ ɧɚɣɹɫɤɪɚ-
ɜɿɲɢɯ ɩɪɟɞɫɬɚɜɧɢɤɿɜ ɞɟɤɚɞɟɧɬɫɶɤɢɯ ɧɚɫɬɪɨʀɜ, ɩɭɫɬɤɚ, ɛɟɡɨɞɧɹ, ɫɭɦ ɿ ɬɟɦɪɹ-
ɜɚ ɞɭɲɿ ɫɬɚɸɬɶ ɜɢɪɚɡɧɢɤɚɦɢ ɣ ɡɚɝɚɥɶɧɨɥɸɞɫɶɤɨɝɨ ɫɭɦ’ɹɬɬɹ ɟɩɨɯɢ, ɣ ɜɥɚɫɧɢɯ 
ɫɭɦɧɿɜɿɜ ɬɚ ɩɨɲɭɤɿɜ. Ɍɚɤɢɣ ɩɿɞɯɿɞ ɞɨ ɜɧɭɬɪɿɲɧɶɨɝɨ ɫɜɿɬɭ ɥɸɞɢɧɢ ɦɿɝ ɛɭɬɢ 
ɜɢɤɥɢɤɚɧɢɣ:
x ɩɨɫɬɩɨɡɢɬɢɜɿɫɬɫɶɤɢɦ, ɞɟɤɚɞɟɧɬɫɶɤɢɦ ɪɨɡɱɚɪɭɜɚɧɧɹɦ ɭ ɩɿɡɧɚɜɚɧɨɫɬɿ ɫɜɿ-
ɬɭ, ɡɧɟɜɿɪɨɸ ɜ ɡɞɚɬɧɨɫɬɿ ɥɸɞɫɶɤɨɝɨ ɪɨɡɭɦɭ ɞɨ ɜɫɟɩɿɡɧɚɧɧɹ;
x ɜɿɞɱɭɬɬɹɦ ɫɚɦɨɬɧɨɫɬɿ ɭ ɫɜɿɬɿ. 
Ʉ. Ɍɟɬɦɚɽɪ ɩɢɲɟ ɩɪɨ ɬɚɤɟ ɫɜɿɬɨɜɿɞɱɭɬɬɹ, ɜɠɢɜɚɸɱɢ ɚɤɜɚɬɢɱɧɢɣ ɨɛɪɚɡ „ɨɤɟɚ-
ɧɭ ɫɦɭɬɤɭ”, ɜ ɹɤɨɦɭ ɬɨɧɟ ɞɭɲɚ: 
Czasem nagle uczuwam naokoáo siebie 
taką straszną samotnoĞü, Īe wzrok kryjĊ w dáonie, 
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Ⱥɤɜɚɬɢɱɧɚ ɬɨɩɿɤɚ ɜɧɭɬɪɿɲɧɶɨɝɨ ɩɟɣɡɚɠɭ ɞɭɲɿ 
ɜ ɩɨɟɡɿʀ ɩɨɥɶɫɶɤɨɝɨ ɬɚ ɭɤɪɚʀɧɫɶɤɨɝɨ ɪɚɧɧɶɨɝɨ ɦɨɞɟɪɧɿɡɦɭ
by nie widzieü tej pustki na ziemi, na niebie, 
a w oceanie smutku dusza moja tonie.22
xɩɟɜɧɨɸ ɦɨɞɨɸ ɧɚ ɡɚɯɿɞɧɨɽɜɪɨɩɟɣɫɶɤɟ ɦɨɞɟɪɧɿɫɬɫɶɤɟ ɤɥɿɲɟ „ɦɨɪɟ ɬɟɦɪɹ-
ɜɢ”. Ɂɚɡɧɚɱɢɦɨ, ɳɨ ɨɞɧɚ ɡ ɥɿɪɢɱɧɢɯ ɡɛɿɪɨɤ ɉ. Ʉɚɪɦɚɧɫɶɤɨɝɨ ɧɚɡɢɜɚɽɬɶɫɹ ɉɥɢ-
ɜɟɦ ɩɨ ɦɨɪɿ ɬɶɦɢ, ɬɚɤɨɠ ɩɨɟɬ ɫɬɜɨɪɢɜ ɜɠɟ ɡɝɚɞɭɜɚɧɢɣ ɩɨɟɬɢɱɧɢɣ ɰɢɤɥ Mare 
tenebrarum;
x ɧɨɜɢɦɢ ɡɧɚɧɧɹɦɢ ɩɪɨ ɩɪɢɪɨɞɭ ɩɨɡɚɫɜɿɞɨɦɨɝɨ, ɬɪɚɤɬɭɜɚɧɧɹ ɥɸɞɢɧɢ 
ɹɤ ɩɨɽɞɧɚɧɧɹ ɫɜɿɬɥɢɯ ɿ ɬɟɦɧɢɯ ɫɢɥ. ɓɟ ɨɞɧɢɦ ɜɢɹɜɨɦ ɩɿɞɯɨɞɭ ɦɢɬɰɿɜ ɪɚɧɧɶɨ-
ɝɨ ɦɨɞɟɪɧɿɡɦɭ ɞɨ ɪɨɡɭɦɿɧɧɹ ɜɧɭɬɪɿɲɧɶɨɝɨ ɫɜɿɬɭ ɥɸɞɢɧɢ ɽ ɜɠɢɬɟ ɭ Ʌ. ɋɬɚɮɮɚ 
ɩɨɧɹɬɬɹ ɩɿɞɡɟɦɟɥɥɹ ɞɭɲɿ:
[...] i wejdĨ w podziemie duszy, gdzie Ğpią twe rozpacze23.
ɇɚɣɜɚɠɥɢɜɿɲɢɦ ɡɞɨɛɭɬɤɨɦ ɜɢɤɨɪɢɫɬɚɧɧɹ ɡɚɫɨɛɿɜ ɜɧɭɬɪɿɲɧɶɨɝɨ ɩɟɣɡɚɠɭ 
ɜɜɚɠɚɽɦɨ ɩɟɪɟɯɿɞ ɜɿɞ ɨɩɢɫɨɜɨ-ɥɨɡɭɧɝɨɜɨʀ ɦɚɫɨɜɨʀ ɩɨɟɡɿʀ ɞɨɛɢ ɩɨɡɢɬɢɜɿɡɦɭ ɞɨ 
ɿɧɬɢɦɧɨ-ɫɭɛ’ɽɤɬɢɜɧɨʀ, ɚ ɜɨɞɧɨɱɚɫ ɝɥɢɛɨɤɨ ɮɿɥɨɫɨɮɫɶɤɨʀ ɩɨɟɡɿʀ, ɯɨɱɚ ɣ ɨɛɭɦɨɜɥɟ-
ɧɨʀ ɩɟɜɧɢɦɢ ɡɚɝɚɥɶɧɢɦɢ ɤɨɧɜɟɧɰɿɹɦɢ ɟɩɨɯɢ. ɓɨɞɨ ɭɤɪɚʀɧɫɶɤɨɝɨ ɪɚɧɧɶɨɝɨ 
ɦɨɞɟɪɧɿɡɦɭ, ɬɨ Ɇ. Ȼɨɧɞɚɪ ɫɥɭɲɧɨ ɜɤɚɡɭɽ ɧɚ ɬɟ, ɳɨ ɛɟɡɫɭɦɧɿɜɧɢɦ ɜɧɟɫɤɨɦ Ɇɨɥɨ-
ɞɨʀ Ɇɭɡɢ ɜ ɭɤɪɚʀɧɫɶɤɭ ɩɨɟɡɿɸ ɫɬɚɥɚ ɧɨɜɚ ɩɨɬɭɠɧɚ ɚɤɬɢɜɿɡɚɰɿɹ ɫɭɛ’ɽɤɬɢɜɧɨɝɨ 
ɩɟɪɜɧɹ, ɥɟɝɿɬɢɦɿɡɚɰɿɹ „ɩɪɢɜɚɬɧɢɯ” ɩɟɪɟɠɢɜɚɧɶ, ɿɧɬɟɪɟɫ ɞɨ ɜɧɭɬ ɪɿɲɧɿɯ (ɿɧɨ-
ɞɿ ɝɥɢɛɢɧɧɢɯ) ɫɬɚɧɿɜ ɨɫɨɛɢɫɬɨɫɬɿ, ɡɨɤɪɟɦɚ ɫɬɪɚɠɞɚɧɶ, ɧɚɫɬɪɨʀɜ ɬɭɝɢ, ɪɨɡɱɚɪɭ-
ɜɚɧɧɹ24. Ⱦɨɫɥɿɞɧɢɤ ɩɨɥɶɫɶɤɨɝɨ ɦɨɞɟɪɧɿɡɦɭ ȼ. Ƚɭɬɨɜɫɶɤɢɣ ɬɚɤɨɠ ɡɚɡɧɚɱɚɽ, ɳɨ 
ɦɨɞɟɪɧɿɫɬɢ ɩɿɞɤɪɟɫɥɸɜɚɥɢ ɞɟɡɿɧɬɟɝɪɚɰɿɸ ɬɪɚɞɢɰɿɣɧɨʀ ɨɫɨɛɢɫɬɨɫɬɿ, ɜɿɞɦɿɧɧɿɫɬɶ 
ɝɥɢɛɨɤɨɝɨ ə (ɞɭɲɿ) ɫɬɨɫɨɜɧɨ ɫɜɿɞɨɦɨɝɨ ə, ɡɚɨɯɨɱɭɜɚɥɢ ɞɨ ɩɨɞɨɪɨɠɿ ɱɟɪɟɡ mare 
tenebrarum ɩɨɡɚɫɜɿɞɨɦɨɝɨ ɞɨ ɬɚɽɦɧɢɱɢɯ ɤɪɚʀɧ25.
ɍ ɩɨɥɶɫɶɤɿɣ ɬɚ ɭɤɪɚʀɧɫɶɤɿɣ ɩɨɟɡɿʀ ɪɚɧɧɶɨɝɨ ɦɨɞɟɪɧɿɡɦɭ ɩɨɪɹɞ ɿɡ ɜɠɢɜɚɧ-
ɧɹɦ ɬɨɩɨɫɭ ɞɭɲɿ ɚɤɬɢɜɧɨ ɜɢɤɨɪɢɫɬɨɜɭɽɬɶɫɹ ɡɚɫɿɛ ɜɧɭɬɪɿɲɧɶɨɝɨ ɩɟɣɡɚɠɭ. Ȼɟɡ-
ɫɭɦɧɿɜɧɨ, ɜ ɬɚɤɨɦɭ ɬɪɚɤɬɭɜɚɧɧɿ ɞɭɲɚ ɽ ɫɢɦɜɨɥɨɦ ɜɧɭɬɪɿɲɧɶɨɝɨ ɫɜɿɬɭ ɥɸɞɢɧɢ. 
ɍ ɩɨɟɡɿʀ ɦɨɞɟɥɸɸɬɶɫɹ ɹɤ ɜɿɞɤɪɢɬɿ ɬɨɩɨɫɢ — ɨɡɟɪɨ, ɦɨɪɟ, ɨɤɟɚɧ, ɛɟɡɨɞɧɹ, ɬɚɤ 
ɿ ɡɚɤɪɢɬɿ — ɤɚɩɥɢɰɹ, ɯɪɚɦ, ɡɚɦɨɤ, ɥɿɫ, ɩɪɢ ɰɶɨɦɭ ɜɧɭɬɪɿɲɧɿɣ ɩɟɣɡɚɠ ɽ ɫɜɨɽɪɿɞ-
ɧɢɦ ɦɢɫɬɟɰɶɤɢɦ ɭɬɿɥɟɧɧɹɦ ɦɟɬɚɮɨɪɢ-ɚɧɬɢɧɨɦɿʀ Ⱥ. ɒɨɩɟɧɝɚɭɟɪɚ ɩɪɨ ɥɸɞɢɧɭ-
ɜɚɡɭ, ɹɤɚ ɧɟ ɥɢɲɟ ɽ ɱɚɫɬɢɧɨɸ ɫɜɿɬɭ, ɚ ɜɨɞɧɨɱɚɫ ɦɿɫɬɢɬɶ ɜɫɟɫɜɿɬ ɭ ɫɨɛɿ.
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24 Ɇ .  Ȼɨɧɞɚɪ , „Ɇɨɥɨɞɚ Ɇɭɡɚ” ɣ ɦɨɞɟɪɧɿɡɦ ɜ ɭɤɪɚʀɧɫɶɤɿɣ ɩɨɟɡɿʀ, [ɜ:] „Ɇɨɥɨɞɚ Ɇɭɡɚ” ɿ ɥɿɬɟ-
ɪɚɬɭɪɧɢɣ ɩɪɨɰɟɫ ɤɿɧɰɹ ɏȱɏ– ɩɨɱɚɬɤɭ ɏɏ ɫɬɨɥɿɬɬɹ ɜ ɍɤɪɚʀɧɿ ɿ ȯɜɪɨɩɿ, Ʌɶɜɿɜ 1992, ɫ. 13.
25 W. Gutowski , Mit, eros, sacrum: sytuacje máodopolskie, Bydgoszcz 1999, s. 31.
